
PhD/DMA Programs in Music – Spring 2022 Course Descriptions 

 

 

MUS 71000: Proseminar: Teaching Music – Professor Jane Sugarman  

In this course we will explore teaching strategies and discuss prominent pedagogical issues across the range 

of disciplinary areas in music, with an emphasis on teaching courses in music appreciation, musicianship, 

Western music theory and history, world music cultures, music in specific world areas, and performance.  

The course is team-taught by faculty members in the musicology, ethnomusicology, theory, and 
performance programs, joined by current and recent teaching fellows who have taught in the CUNY 

system. It is required of all first-year Graduate Center Fellows; however, all students in the Music 

Programs are welcome to register.  

 

MUS 71500: D.M.A. Topics (Spring) – Professor Stephanie Jensen-Moulton  

The second semester DMA Topics course will focus on various types of scholarly writing encountered by 

performers in doctoral work and beyond. In addition to analysis and discussion of music scholarship from 

multiple genres, students will write low-risk assignments in class, evaluate classmates’ work, and create a 

schedule for and complete significant end-of-term projects. Examples of writing may include: program 

notes, encyclopedia articles, pre-concert talks, interviews, and mock dissertation proposals, among other 
writing assignments. The course also serves as a continuing review of bibliography and research techniques 

as needed. 

 

MUS 81502: Performance Practice: Baroque - Professor Gwendolyn Toth 

The course, intended for performance majors at the doctoral level, is designed to provide students with an 

in-depth understanding of what performance practice means and why we study it. Specific course content 

includes knowledge of the conventions of musical performance during the period 1550-1800, with 

emphasis on the changes from Renaissance to early baroque, early baroque to high baroque, and high 

baroque to early classical. Students will also gain acquaintance with the development of musical 
instruments, music printing, and musician status, as well as changing audiences, during the time frame. 

First-hand sources of principal pedagogical publications of the period will be used to the extent possible. 

Students should gain an understanding of performance practice principles (rhetoric, phrasing, 

ornamentation, improvisation, instrumentation) in different periods from 1550-1800; but equally, will 

examine applications of performance practice in today’s modern concert world internationally through 

critical listening. Students should attain sufficient knowledge to run an early music ensemble/collegium or 

teach a beginning course on historical performance. The format of the course will include introductory 

lectures, extensive readings, occasional assigned practical written exercises, in-class listening and 

discussion, area-specific (keyboard, winds, strings, voice) papers comparing recorded modern 

performances, and a comprehensive final exam. 

 

MUS 81504: Performance Practice: 20th – 21st Century – Professor Alan Feinberg 

This course will focus on the different performance practices and performance styles related to the 

historical development of Western Classical music as it has unfolded in the last 120 years. There will be 

emphasis on the varying relationship between musical notation and performance legacies, nationalistic 

schools of playing, as well as some first-hand accounting of a number of 20th century composers playing 

coaching, and esthetic points of view. The class will include some ad hoc performances (depending on 

safely measures) and group projects examining the many styles, trends and performances that occurred 

during this period. 

 

 

 

 



 

MUS 83100: Seminar in Ethnomusicology: Readings in Musical Ethnography – Professor Jane 

Sugarman 

In this seminar we will read a selection of recent monographs in ethnomusicology in occasional alternation 

with pertinent background readings. One course goal will be to take a measure of current topics and 

approaches in the field and evaluate the state of ethnomusicological research. Another will be to use these 

monographs to consider approaches to researching and writing a book/dissertation-length study, including 

research design and theoretical framework, analysis of materials gathered during research, writing 
strategies and authorial “voice,” and issues of representation and ethics. Before the course begins, I will 

circulate a list of monographs from which we as a group will select the final reading list. Students will be 

asked to respond to each week’s reading assignment by posting on a Blackboard discussion thread. The 

final project will consist of drafting portions of a mock (or real) research proposal.  Open to students in the 

music programs and beyond, but permission of instructor required. 

 

MUS 83300: Seminar in Ethnomusicology: Cultural Geographies of Music – Professor Eliot Bates 

Where is music located? How does music-related activity produce space and place? This class consolidates 

several well-known approaches to these questions as they have been approached in cultural and economic 

geography, before turning to newer approaches in feminist, queer, Indigenous, abolitionist and Marxist 
geography. The kinds of topics we’ll consider include roots and routes of the Black Atlantic, and how they 

relate to or map against popular music scenes, subcultures and milieu cultures. We will also consider 

music’s place in (re)producing local, regional, national, and global social formations—including migration, 

tourism, cultural diplomacy, and gentrification.  

 

MUS 84200: Seminar in Theory/Analysis: African Rhythm – Professor Kofi Agawu 

In this course we will explore the rhythmic structure of selected idioms of West and Central African music 

drawing on the theories of Anku, Arom, Burns, Locke, Kubik, Lerdahl and Jackendoff, London, Nzewi, 

Pressing, Scherzinger, Temperley, and Toussaint. Topics include time-line patterns, polyrhythm, and the art 
of lead drumming. Exercises in transcription and analysis will be supplemented by a critical evaluation of 

influential theories. A term paper will be required. 

 

MUS 84300: Seminar in Theory: Quantitative and Qualitative Approaches to Studying Musical 

Performance – Professor Johanna Devaney 

This seminar will examine quantitative and qualitative approaches to studying musical performance that are 
drawn from the fields of computer science, psychology, sociology, anthropology, and philosophy; with a 

particular focus on the way that these approaches are applied in music theory, musicology, 

ethnomusicology, and sound studies. The seminar will also discuss the role of technology in mediating 

musical performance and issues related to understanding listeners’ responses to musical performances. 

Throughout the semester, students will be assigned both survey and research articles to read and summarize 

for each other. Students will also be asked to write a series of reflections on musical performances of their 

own choice, which they will be asked occasionally to present to each other. For their final project, students 

will produce a study of performance practice in their choice of musical tradition. In addition to a written 

report, the students will be required to present the results of their study in the seminar. More information 

about the course can be found at https://mus84300sp23.commons.gc.cuny.edu/. 

 

MUS 84800: Seminar in Theory: Interculturality in Modernist Music and Beyond – Professor Yayoi 

Uno Everett 

This seminar explores interculturality in modernist music (with emphasis on the postwar era), and its 

intersection with discourses of exoticism, transculturation, hybridity, fusion, and globalization. Christian 

Utz defines intercultural as “an interaction of two or more cultural discourses—a form of interaction that 

must inevitably question the lines separating cultural entities” (2021 [2014]). Privileging different cultural 

https://mus84300sp23.commons.gc.cuny.edu/


perspectives, I propose that an intercultural approach to analyzing modernist music complicates/enriches 

our interpretive engagement with music by uncovering multiple subject positions of composer, performer, 

and/or analyst. Toward this end, our analytical methodologies will draw on the composer’s aesthetic 

ideology, listener-based intertexts at the intramusical, intermusical, and extramusical registers, 

performative gestures, the topography of instruments, timbral properties, as well as the work’s socio-

political reception. Selected works by Olivier Messiaen, Toru Takemitsu, Toshio Hosokawa, Kaija 

Saariaho, Chou-Wen Chong, Chen Yi, Tan Dun, Dai Fujiwara, Alfred Schnittke, Sofia Gubaidalina, Tania 

Leon, Olly Wilson, and Anthony Davis will be considered, among others. 

 

MUS 86100: Seminar in Musicology: Reading Late Medieval Song – Professor Anne Stone 

This seminar surveys late medieval European song from the troubadours through Guillaume de Machaut to 

the late fourteenth-century “Ars subtilior,” and simultaneously considers how medieval song figures in 

more recent history. We will engage closely with medieval songs in their manuscript context, learning to 

read the notation, understanding their lyric and song forms, and connecting them to their social and 

intellectual context. At the same time we will broaden our historical scope to consider the cultural work 

done by medieval song today; topics include the “Arabic hypothesis” of troubadour origins; the invention 

and persistence of the idea of “courtly love;” debates about performance practice; the engagement with 

medieval song by modernist composers like Harrison Birtwistle and Kaija Saariaho; the trope of the singer-
songwriter as the modern “troubadour;” and medieval New York. We will take one or more field trips to 

medieval-ish sites in the city. 

Seminar requirements include weekly reading, listening, and singing from medieval notation; a short 

midterm paper; and a final paper. 

 

MUS 86500: Seminar in Musicology: Critical Archive Theory – Professor Emily Wilbourne 

The relatively new field of Critical Archive Studies has questioned the way in which institutions collate and 

regulate the kinds of historical knowledge that has been preserved. In many cases, the institutions that now 

stand as repositories of history were among those that in the past caused harm to racially-marked, gendered, 
or otherwise minoritized populations, including sexual minorities. In this class we will read widely from 

Critical Archive Studies and simultaneously engage with some of the many archives of New York City. A 

key issue will be how to deal with archival sources from the perspective of non-dominant subjects, along 

with the question of how sound and music (and sounding and musicking practices) can be archived or 

recorded, particularly but not only in times prior to the advent of sound recording practices.  

 

MUS 86600: Seminar in Musicology: Mass Settings from Bach to Schubert – Professor Scott 

Burnham 

This course will explore the myriad ways that five composers of the 18th and 19th centuries set the Catholic 

mass to music. We will primarily consider Bach’s B-minor Mass; Haydn’s last six masses; several masses 
by Mozart (TBD); Beethoven’s Mass in C and Missa Solemnis; and Schubert’s final two masses.  Pertinent 

points of focus include performance context (liturgical performance vs concert-hall performance), aspects 

of text painting, compositional traditions (e.g. the Viennese school), the nature of each composer’s writing 

for solo voices and chorus, reception histories, and music-analytical issues. 

 

MUS 89200: Composers Forum – Professor Douglas Geers 

The Composers Forum is a series of meetings on topics of interest to composers. There will be 

presentations by students on their own work, occasional guests, open discussions of repertoire chosen by 

the participants, and consideration of technical, aesthetic and professional issues in contemporary 
composition. 

 

 


